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      ENG 380W: Topics in Writing/Rhetoric/Literacy
Writing in the Humanities:
Flannery O’Connor, A Writer
Callaway N203
Instructor:  Joonna S. Trapp

Fall 2017, TTH 10:00-11:15 a.m.
Office:  Callaway N201a 

4 credits
Ext. 7-6254
Office Hours: M 2:00-3:00 and T 4-5 and by appointment

________________________________________
“Humanists seek to better understand the human condition. We seek knowledge for knowledge’s sake, realizing that not everything has an immediate or obvious application. Humanists value truth as well as creativity. Before the process of learning begins, humanists need evidence—documents, play, sculptures, songs—as these are the physical manifestations of human expression. Without evidence we have nothing to analyze. The most important question for the humanist to ask is why. . . . To answer questions of why, humanists turn to sources and each other.” (John McCurdy, historian)
________________________________________

Welcome! 
This course is primarily a writing course in which you will learn to draft, revise, and edit the genres of writing people in the humanities find themselves doing. Among the possibilities are proposals, reviews, letters, research notes and archival documentation, analyses, collaborative projects, presentations and speeches, creative non-fiction, histories, and interpretations (among a rather large host of other genres, too!). The touchstone texts for the semester will be the works by Flannery O’Connor, who is known not just for her fiction, but also her letters, essays, and speeches. She was also a journalist and cartoonist when she was in college. O’Connor’s own journey as a writer and thinker will be important in the class as well as we investigate how a person determines that she is a writer. Assignments in this course will provide social interactions in which you can “approximate expert roles and grapple with a field’s ‘true questions’” (Soliday 68). Through the course, you will be looking at how a writer (Flannery O’Connor) developed, how the writer’s career ran its course, and how the writer participated in the social milieu of her day (resisting it, joining it, shaping it). Along the way, you will write in genres relevant to this rich social situation. We will also read some work written about O’Connor and about her cultural and historical surroundings. Though we’ll be using literature and film as texts, the course will be primarily about developing as writers and thinkers.
Goals: Student writers will
1. Invent and/or further develop writing projects in multiple genres.

2. Improve and further develop writing and editing ability.

3. Reflect on the personal, ethical, and rhetorical value of writing in the humanities.
4. Develop understanding of the humanities and an appreciation of the work humanists do in the world through writing.
Texts: 
· O’Connor, Flannery. Collected Works. Notes and content selection by Sally Fitzgerald. Library of America: New York, NY, 1988. ISBN 0-940450-37-2
· Other texts along the way provided via Canvas or the Web
What I expect from you: 

1—Readings—you will be expected to come to class with all assigned readings completed on schedule and bring your textbook or print-out when we are working from the readings. I will ask sometimes ask you to print out the reading for class discussion.
2—Attendance—the success of our class depends on all of us being prepared and in attendance. I have observed that even the best student's performance suffers with poor attendance. I appreciate an email informing me of upcoming absences. Excessive absences may hurt your final grade. You are allowed 4 absences without penalty. Missing 5 or 6 classes will result in a final grade penalty of 5 points. Missing more than 6 classes (3 weeks of classes) will result in your being required to consult with your teacher and work out a contract to avoid failing the course.  See note below about how absences impact final grade rounding.
3—Participation—vital to our class working as it should. Your written responses, willingness to speak up in class, attitude, and attendance in class are an important part of your contribution to the class.  Learn to be an active learner! But remember to give space to others’ voices as well. No phones or computers of any kind are allowed out on your desk unless we plan for their use. Keep them stowed. Use of technology for any reasons other than the learning of our class is prohibited. Talk to your teacher early if this presents problems for you.
4—Do all assignments—give your best as your time and energy allow, but complete all assignments.
5—Be a believer!  When you come to class and when you approach your assignments, try to find the good for you; make the material of the course work for you. Negativism results in failure to learn and damages the class as a whole.

Major and Minor Assignments—in brief (please wait until assigned before beginning working on these—the course is design to facilitate development of these projects as we progress)

Exercises: These are small daily writings and other types of exercises to help you prepare for class and often serve as the focus of our class discussions and work together. Please type them as you do anything you hand in unless otherwise specified on the syllabus. They are due on the day listed on the syllabus in our class time. Late homework will receive ½ credit only unless you strike a bargain with me in advance. We will do a good bunch of these during the semester of varying length.
Writing Projects: will be expected on the due date. Late hand-ins will receive a grade that is 10 points below the earned grade unless you talk to me and we agree on a modification for you in advance.

How Grades are Calculated (tentative):

1. Daily Work (smaller assignments)…………...……………………………………..10%
2. Major Project 1: The Topical Anthology (2-3 pages) ……………………………...10%

3. Translation Assignment: Roundtable Presentation (oral) …………………………..10%

4. Tiny Handmade Book Assignment………………………………………………….10%
5. Short Story Review………………………………………………………………….10%

6. Pictorial Essay Assignment………………………………………………………….10%

7. Major Project 2: Research Essay…………………………...………………………..20%

8. Letter………………………………………………………………………………... 10%

9. Narrative Reflection Assignment……………………………………………………10%
(These percentiles are subject to change if we reach consensus on the change.)
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Grading Scale
	Percentage
	Letter
	Emory Pts

	93.00-100
	   A
	4.0

	90.00-92.99
	   A-
	3.7

	86.00-89.99
	   B+
	3.3

	83.00-85.99
	   B
	3.0

	80.00-82.99
	   B-
	2.7

	76.00-79.99
	   C+
	2.3

	73.00-75.99
	   C
	2.0

	70.00-72.99
	   C-
	1.7

	66.00-69.99
	   D+
	1.3

	60.00-65.99
	   D
	1.0

	00.00-59.99
	   F
	0.0


Note: Course is in Canvas where you will be able to access materials, information, and grades.

Explanation of Letter Grades:

F paper: Treatment of the subject is superficial. Ideas, organization, and style are well below acceptable college thinking and composition.

D paper: Treatment and development of subject is only in the beginning stages. Organization is present but is neither clear nor effective. Little or no evidence of careful thinking.  

C paper: Meets the assignment, reasonably well-organized and developed, and shows some grasp of audience. However, reader/listener does not feel instructed. Work is often too vague and general—general in that the confused reader/listener asks, "In every case?" "Why?" "Exactly how many?" The opening and/or conclusion might be uninteresting to the reader/listener. Arguments often contain tedious repetitions.  

B paper:  Work is more than merely competent. Idea stated clearly but with little original thought. Reader/listener feels instructed. Organizing principle stated clearly, and all points are unified around central idea. Opening draws reader/listener in, and closing relates thematically to major points. Reading/listening is a pleasure.

A paper:  Shows unusual polish and style. The subject is very well developed with original and fresh ideas and depth of thought. Reader/listener feels delighted or instructed at every stage. The reader/listener feels—for the entire length of the reading journey—that the writer/speaker is a careful, trustworthy, craftsperson.
Important:  Emory strives to create an inclusive learning environment. Please let me know if anything is preventing you from doing your best work in this class. This can include your own learning strengths, any classroom dynamics that you find uncomfortable, or other issues that impact your work. I will hold such conversations in strict confidence and adapt the class and assignments as I can. The Office of Accessibility Services (OAS) works with students who have disabilities to provide reasonable accommodations. In order to receive consideration for reasonable accommodations, you must contact OAS. It is the responsibility of the student to register with OAS. Please note that accommodations are not retroactive and that disability accommodations are not provided until an accommodation letter has been processed. Students registered with OAS who have a letter outlining their academic accommodations, are strongly encouraged to coordinate a meeting time with your professor that will be best for both to discuss a protocol to implement the accommodations as needed throughout the semester. This meeting should occur as early in the semester as possible. Contact the Office of Accessibility Services for more information at (404) 727-9877 or accessibility@emory.edu.  Additional information is available at the OAS website at http://equityandinclusion.emory.edu/access/students/index.html.  
Academic Honesty: (http://catalog.college.emory.edu/academic/policies-regulations/honor-code.html). Policy obligates reporting all suspected cases of plagiarism to the College Honor Council. Plagiarism is unacceptable.  Never submit another’s work as your own.  If you include someone else’s work in your paper or speech, always give credit to the original author.  If you are unsure about whether something constitutes dishonesty, please bring it to my attention before submitting the work.  I won’t get mad or angry—I’ll listen and help. Don’t make a costly decision because of stress and timing.  ALWAYS talk to me instead. That’s the safe way. Be aware that plagiarism and other forms of academic dishonesty can cause you to fail the course and be dismissed from the college. The university’s honor code policy will be enforced.
Writing Tutoring: Tutors in the Emory Writing Center and the ESL Program are available to support Emory College students as they work on any type of writing assignment, at any stage of the composing process. Tutors can assist with a range of projects, from traditional papers and presentations to websites and other multimedia projects. Writing Center and ESL tutors take a similar approach as they work with students on concerns including idea development, structure, use of sources, grammar, and word choice. They do not proofread for students. Instead, they discuss strategies and resources students can use as they write, revise, and edit their own work. Students who are non-native speakers of English are welcome to visit either the Writing Center tutors or the ESL tutors. All other students in the college should see Writing Center tutors. Learn more and make an appointment by visiting the websites of the http://college.emory.edu/oue/student-support/esl-program/esl-tutoring.html  and the http://writingcenter.emory.edu/index.html.  Please review tutoring policies before your visit.
Emory Counseling Services: Free and confidential counseling services and support are available from the Emory Counseling Center (404) 727-7450. This can be an invaluable resource when stress makes your work more challenging than it ought to be. http://studenthealth.emory.edu/cs/
Note: Emory College of Arts and Sciences administration has developed an Inclement Weather Make-Up Class policy. The full policy can be found at http://college.emory.edu/oue/faculty/index.html. If needed, this class will abide by this policy. Look for information from your teacher in such situations.
TENTATIVE SCHEDULE

Week 1: 
   
R 1/18:  Snow Day—no class
Week 2: Welcome! Getting Started!
T 1/23:
Information and in-class writing (Daily Work 1)

Writing with Others in the Humanities
R 1/25: Read:  Chapter Six “Reading and Writing in the Humanities.” Cochran, et al. An Insider’s Guide to Academic Writing: A Brief Rhetoric. This reading can be found in Canvas in reserves or in the library reserves for the course. It is longish, but the long essay examples in the reading can be skimmed, which should cut down your reading time greatly. It will provide a good base in understanding the types of writing that happens in the humanities generally. 

Write:  Daily Work #2—write a ½ page or so about what fields and practices you think make up the humanities. Which do you feel particularly aligned with? Why? Do any draw your passions? In what way? What practices of composing (largest sense of the word) are humanities-based? These could be school related, work related, or part of your contemplative life or non-work life.


In class we will begin working on the first major project, “The Topical Anthology”
Week 3: 
T 1/30:
Homework for today—begin thinking about your topic. You’ll have class time on Thursday to get going on it.


We will meet in the library today for class. Be sure and sign the roll when you arrive. I’ll be there to help you in any way I can.


Sign in on the roll sheet when you arrive and check in with me before leaving.
R 2/1:
Guest visitor today via Skype. Laurence Musgrove (writer, cartoonist, Texas philosopher). Today we’ll be talking with him and beginning a semester-long project on the tiny handmade book.
Week 4:  
   
T 2/6:
Due for in-class workshop today: Drafts of Major project 1. Bring three copies each.

R 2/8:
Introduction of Short Story Review Project

Time provided at the end of class to meet with your group mate, plan presentation, and to allow the framers of the session to ask questions or information
Week 5:  

   
T 2/13:
Roundtable Presentation for first Major Project today


Due Today: All materials for Major Project 1 and Presentation
R 2/15: Write—Begin work on the Short Story Review. Bring a draft to class for peer review on Feb. 22th, Thursday. The final version will be due on Feb 27 in class (Tuesday).

Read & Prepare: We will continue our discussion of how to read and write about O'Connor today. Consider also the handouts on O'Connor and the sample review (by Trapp) as you think further about the story. Also read her essay, “The King of the Birds,” in our text (page 832). This is a short essay and might inform your reading of the story. If you were given questions or topics to consider, please make notes about those and bring to class to foster our discussion.

Week 6:  
T 2/20:
No class—Please read around in Flannery’s letters (page 867 and on). It helps to look up the people to whom she writes. If you find a letter worth our class looking at, please mark it for future use. 

Continue working on the short story project
   R 2/22: Workshop: Bring two copies of your draft. We will spend the day also sharing ideas and what you learned in doing the project, both about O’Connor and writing about writing a review. 

Week 7:  
T 2/27: Due Today: Final version of Short Story Review Due. Bring you project in this order. I will have a stapler if needed.

Top—a cover letter about your writing process and reflecting on what you learned in this project (just a half a page or so). Name and Date included. Adress it to Dear Professor Trapp or Dear Joonna.

Next—Your final draft, name at top. Give it a title, either functional or inventive.

Last—Your workshop draft, markings and the draft workshop sheet.
Letter Writing Assignment Introduced today
R 3/1: 
Read: From O’Connor’s letters—p. 1216, 1212, 975, 966 and read around and see if you can find interesting things she says about writing and/or herself as a writer.
Write Daily Work #3:  Draft some notes and statements, quotations if you want, from the letters on the topic of Flannery and writing. Bring these to class and be prepared to enter into discussion about this topic and her writing of letters.
Week 8:  
T 3/6: 
Read: From O’Connor’s letters—p. 1178, 1214, 1215, 1208 and read around to see if you can find interesting things she says about race and/or black/white people/characters.

Write Daily Work #4: Draft some notes and statements, quotations if you want, from the letters on the topic of blackness/whiteness and/or race. Bring these to class and be prepared to enter into discussion about this topic. This will be a sensitive topic, so read her with an open mind at first. We can develop our critique later on.
Write: Short Workshop today on Letter Drafts—so bring your draft of your letter assignment
R 3/8:
Read: “Parker’s Back” (p. 655f) and the letter found on p. 1190-1.
Read: On the internet, look over the cartoons from O’Connor. You can search and find illegal images of them on the web (https://www.google.com/search?q=flanner+o%27Connor+cartoon+pic&rlz=1C1GGRV_enUS751US751&tbm=isch&source=iu&ictx=1&fir=cFq1wH5UNZ2PUM%253A%252CP94QhlgtwTe3QM%252C_&usg=__mZbAX-NfZLx5q5myiOtsqxt-248%3D&sa=X&ved=0ahUKEwios4S4jcDZAhXnguAKHemlBkcQ9QEIMTAD#imgrc=cFq1wH5UNZ2PUM 
Your assignment for spring break will be to draw your own cartoon. This will be Daily Work #5, due when you get back from break.

We will try to do the impossible and talk about the story and the cartoons both.
Your letters are due to me by Sunday March 11 (any time).  Please email them to me with the reflective paragraph and the draft you brought to the workshop.
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                                                                Spring Break—March 10-18
Enjoy your break!
Week 9:  
T 3/20:
Daily Work #5: Bring finished cartoon project to class to hand in. We will set them up and let people look at the beginning of class.
We will begin the next large writing project: The Research, Critical, or Analytical Essay on topic of choice.
R 3/22:
No homework except to begin thinking about your essay. Come to class prepared to listen and watch some excerpts from O’Connor.
Week 10:  
T 3/27: Read: “The Catholic Novelist in the Protestant South” (p. 853 f)

Write: Daily Work #6: Draft some notes and statements, quotations if you want, from this essay/speech/or whatever it is. List three themes that you think important in this reading.
R 3/29: Proposal for your research essay due today! (earlier hand-ins suggested!)

Visit to Rose Library today (tentative)
Week 11: 
T 4/3: 
Read: “Some Aspects of the Grotesque in Southern Fiction” (813f)
Write: Daily Work #7: Draft some notes and statements, quotations if you want, from this reading. List themes that you think important in this reading.
R 4/5:
Trip to Milledgeville, GA! Today we will discuss the trip and the assignments we do along the way. 
Trip: Leave Thursday evening (TBA). Return Saturday the 7th (TBA)
Week 12:  
T 4/10:  Workshop: Bring pictures from Milledgeville to class. We will begin planning the shape of the Pictorial Essay Assignment.

R 4/12:  Workshop: draft of research essay
Week 13:  
T 4/17: TBA—probably do some exercises about oral reading, voice, gesture, body
 
No homework to prepare--work on essays and other assignments!
R 4/19: Research Essay Due


Daily Work # 8--Speeches: Prepare to deliver a 5 minute talk about your research paper
Week 14:  
T 4/24: Daily Work # 8--Speeches: continuing delivery of 5 minutes talk about research papers
R 4/26: Due Today: Tiny Book Assignment & pictorial essay

We will have an exposition of the Tiny Books, your pictorial essay, and some food and fellowship!
Due during finals week: (This essay substitutes for a final exam—early hand-ins appreciated)

· Narrative Reflection paper (see assignment sheet—this is worth 10 percent of your grade)
· Turn in via email or in person

· Length 2-3 pages double spaced
· Due by Tuesday, May 8, 10:00 A.M. 
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Please note that whether or not a borderline grade is rounded up is entirely at the teacher’s discretion. Such decisions shall be made based upon the teacher’s judgment about the student’s efforts, attendance, class citizenship, and participation.
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